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Radio is operated by the University of Vic- 
toria Student Radio Society, a registered 
non-profit society. CFUV is located on the 
second floor of the Student Union Building 
on the campus of the University of 
Victoria. 


CFUV Radio broadcasts at 105.1 FM 
throughout Greater Victoria from the cam- 
pus of the University of Victoria. CFUV is 
also available on the Roger's, Royal Oak 
and Saanich Cable systems. 


OFFBEAT publishes 10,000 copies free 
of charge every month. A one year 
subscription to OFFBEAT is $10 (12 
issues). Cheques should be made out to 
CFUV Radio. For advertising information, 
call us at 721-8704. 
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returned if accompanied by a stamped, 
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may be sent to: 


People interested in donating to OFF- 
BEATICFUV Radio can become a Friend 
of CFUV with a tax deductible donation 
of $20 or more. Cheques should be made 
out to CFUV/University of Victoria. 


Opinions expressed in OFFBEAT are the 
sole responsibility of the authors, and do 
not necessarily reflect the opinions of 
OFFBEAT/CFUV Radio or the University 
of Victoria Student Radio Society. 
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by Brian Webster 
here was a time when Canadians 
; had a high level of respect for politi- 
cians and lawyers. In recent years, 
and for obvious reasons, this has chang- 
ed. Both groups now speak of their need 
to regain public respect. 

Journalism has suffered a similar fall 
from grace, but jaded and cynical 
newspeople don’t seem as concerned. 
In fact, they seem to enjoy raising the ire 
of academics (usually passed off as ‘“‘out- 
of-touch”’), or the general public 
(“‘stupid’’). 

So, it was no surprise when our pro- 
vince’s most aggressive and most ar- 
rogant news-gatherers took so much 
pleasure in the controversy surrounding 
their recent interview with an escaped 
prisoner. 

I’m referring, of course, to BCTV’s in- 
terview with one of thirteen New Year’s 
Day Oakalla Prison escapees. News 
Director Cameron Bell and his staff were 


clearly delighted by the attention they 
received after agreeing both to run the 
interview and to keep its location secret. 
All that mattered to BCTV was what 
they deseribe as ‘the public’s right to 
know’’. The fact that they had helped a 
criminal remain at large didn’t matter. 
Neither did the fact that the same infor- 
mation about prison conditions was 
available: from sources that would not 
have intertwined BCTV in criminal activi- 
ty, sources such as released prisoners 
and guards. Cameron Bell had a single 
reason for abusing his journalistic rights 
and responsibilities — it made for spec- 
tacular television, and it brought attentio 
to his television station. f 


In their zeal to be on top of the news, 
BCTV itself has become the news. 
Evidence of this can be viewed nightly in 
the actions of reporters who behave more 
like performers. BCTV has raised itself 
above the society it claims to serve. 
Rather than reporting, BCTV has increas- 
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ingly taken on the simultaneous roles of 
newsreporter and newsmaker. It’s a 
dangerous combination. 


* * * * * 


You will see elsewhere in these pages 
word of CFUV’s coverage of The Adaskin 
Years: A Celebration of Canadian Arts. 
This is a unique multidisciplinary festival 
running through the latter half of February 
and nearly all of March. There is music, 
poetry, drama, film, and other expres- 
sions of Canadian art over the past fifty 
years. 

CFUV’s role in the festival revolves 
around special features concentrated in 
five programs: In Conversation, Fine 
Lines, UVic Recitals, Thursday Classical 
Music, and Friday Night Specials. Check 
for program highlights in the Dialtales sec- 
tion of this and next month’s editions. 


* * * * * 


It's the best news to hit UVic’s Student 
Union Building in along time. After years 
of struggling to offer decent films using 
antiquated 16 millimetre projecting equip- 
ment, Cinecenta Theatre will soon install 
the industry standard 35 millimetre equip- 
ment in its S.U.B. projection booth. The 
result will be a better selection of films 
for UVic’s film society, and much improv- 
ed picture and sound quality. With any 
luck, this brave leap into the 20th Cen- 
tury will also turn around inconsistent at- 
tendance and financial results. 


* * * * * 


If you have always dreamed of manag- 
ing a radio station, here’s your chance. 
CFUV is now in the preliminary stages of 
looking for a new Station Manager. Along 
with a prestigious title, the successful 
candidate will gain the privilege of work- 
ing with Bob Ham, Larry Bacon, Nigel 
Not-So-Nice, Chip Waters, Nelle Nezreo, 
and the other 150 “personalities” that 
grace CFUV’s studios and hallways. 

Interested? Drop by the station to see 
the full job description. 
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EVITANRETLALTERNATIVE 


by Mike Gower 

t’s damn hard being the gurus of new 
‘ music. Across Canada and the States 

college radio stations proclaim their 
truly alternative formats, the more 
“adventuresome” simply discarding 
records that have the faintest whiff of 
commercialism (or major record label in- 
terst). To Bob and Sue listener out there 
it may seem pretty ludicrous having an 
argument about whether “popular” music 
can be played on a station like CFUV, but 
in our hallowed halls, debate along such 
lines rumbles frequently. 

A recent editorial in Vox, Calgary’s 
equivalent to Offbeat argued that bands 
like R.E.M. should not be discarded by 
college stations on account of their 
popularity, but played anyway because 
. . . well, because they're just such swell 
bands, by golly. 

Also recently, a friend was bitching to 
me about how some of CFUV’s DJs are 
“conceited-sounding twerps” wh6 bab- 
ble on about what they are playing as if 
they are the only ones in the world with 
knowledge/taste about music. Further- 
more, she added, they seem to go out 
of their way to offend listeners, not only 
by playing the most obscure music possi- 
ble, but music which “pays homage to 
musical incompetence.” 

These two opinions point to the unde- 
fined contours of “alternative”, a word 
that | have become slightly sick and tired 
off. 
~ Like me, you may also have been an- 
noyed by the two aspects of CFUV’s pro- 
gramming. In one day a few weeks ago, 
| caught myself turning off the radio twice 
in disgust: once Vivaldi’s “The Four 
Seasons” was playing for the umpteenth 
time on a classical program; the other 
time, | was dying to hear just one hook 
— one catchy pop phrase — in a rock 
program. After an hour, it didn’t come. | 
gave up. 
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The looming, oft-mentioned guardian of 
broadcasting in Canada, the Canadian 
Radio-Television and Telecommunica- 
tions Commission (CRTC), ensures that 
CFUV plays ‘“‘hits” a maximum of ten per- 
cent of the day, the idea being that we 
are not supposed to be in competition 
with the commercial stations in town. 


Like many stations, CFUV extends this 
clamp on popular music by discouraging 
any hits or popular bands from being 
played. The reason is quite simple. Our 
job is to introduce listeners to new music 


(or more precisely, music that may be 
new to them). If CKDA is playing the new 
R.E.M. single, and Rolling Stone is pro- 
claiming them “America’s best Rock and 
Roll band”, it would seem few people 
could discover R.E.M. listening to our sta- 
tion. If we discourage our DJs from play- 
ing such a group, each time a song from 
Document might have been played, DJs 
now can play something from another 
band who AREN’T GETTING THE RE- 
COGNITION THEY DESERVE. The same 


Continued on page 7 
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Dear CFUV, 

Some time ago in early October | 
responded to your pleas for money by 
sending you a donation. You were ask- 
ing for money so you could buy a 2,000 
watt transmitter and being a regular 
listener | was glad to help out. Ever since 
that time | have been waiting to hear your 
signal booming out of my car stereo. At 
the risk of sounding impatient, where the 
heck is the 2,000 watts? Is it coming 
soon or am | doomed to an eternity of 
static. 

Sincerely, 
Keith Gordon 


Ed. CFUV’s application to the CRTC for 
increased power is tied to a similar joint 
application with UBC Radio, CITR. Unfor- 
tunately CITR had some delays with their 
application, so the process was held up 
a few months. The application is now 


~ before the CRTC and station manage- 


ment is projecting a best case scenario 


of going to increased power by late April. 
The worst case? Hopefully no later than 
September. 


Dear CFUV, 

| turned on my radio the other day and 
tuned into 105.1 FM and was amazed to 
find | was picking up a station from Toron- 
to. Is this because of some strange at- 
mospheric condition or is someone up 
there trying to be funny? 
Confused in Cadboro Bay, 
Jimmy Stenko 


Ed. Have no fear, | suspect what you 
have heard was Radio Music Gallery, a 
program imported from CKLN in Toronto 
and aired on CFUV. The program con- 
tains somewhat annoying references to 
CKLN and events happening in Toronto, 
but if you ignore this you will find an in- 
terestingly diverse program recorded in 
a live concert context. 


SHOW INFORMATION: 721-8365 
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Continued from page 5 


idea applies to all our block programm- 
ing: Beethoven, Glenn Miller, U2, Pat 
Metheny and Mozart all have works which 
can be heard on other stations in Victoria. 
We can feature works by lesser known 
artists. 

| think few people would argue with this 
rationale, or with the idea that there are 
works by all these artists which aren’t as 
well known and could be played. Unfor- 
tunately, volunteers existing within the 
vacuum of a non-commercial station often 
forget the whole reason for avoiding 
popular bands. They simplify it to one 
fact: popular bands have no good 
qualities (read ‘‘suck”’). 

It is easy for such an attitude to be rein- 
forced in an atmosphere where an 
average of 30 new releases roll into the 
station each week. Surely a rock DJ can 
find something to play in all this unheard 
music instead of the No. 8 ranked band 
in Canada. New DJs, more likely to fall 
back on familiar bands, are quickly eas- 
ed in the direction of all this new stuff. 
‘But the production isn’t as good as the 
last Echo and the Bunnymen single, and 
there are mistakes on the record,’ the 
rookie says. ‘Relax,’ says the experienc- 
ed Du, ‘sincerity and integrity are more 
important in the world of alternative 
music.’ And so it begins. The DJ learns 
not only that popular music ‘‘sucks”, but 
that raw music is okay too. 


By itself, the above scenario is not real- 


ly a big problem. | certainly have no pro- 
blem with hearing unpolished music. The 
main problem occurs from the attitude in- 
habiting college radio stations that they 
are the gurus of new music; that they 
know best and must guide their audience, 
poor unenlightened fools that they are, 
to a place where they too can see the 
light. Once a DJ has gained any hint of 
this attitude, it becomes astonishingly 
easy to ignore negative feedback from 
listeners. If listeners don’t like what 
they're hearing, it’s not because the DJ’s 
playing something which should be off- 
set by a more accessible song, it’s 
because the listeners haven't got /T. 
This attitude reinforces the reaction to 
popular music and can lead to another un- 
fortunate association: well-produced 
music or music with catchy pop phrases 
is not as good as a good bit of thrash. 
Gradually the popularity (or rather un- 
popularity) of a group or song is used as 
an indicator for its musical worth. Does 
it offend someone? Well, it must be okay 
then. Did you really hear that on Much 
Music? Geez, and to think | once liked 
that band. Once the music has lost the 
power to shock listeners, the next logical 
step is to work on the lyrics. Or how 


about the name of the group? A band that 
calls itself The Crucifucks might not play 
their style of music any better than 


another band, but putting that name in big. 


bold letters across the album cover 
guarantees college radio stations will take 
notice of it. . 

The other point my friend was making, 
about DJs talking about the music a lot 
with a slightly superior air; also refers 
back to the idea that college stations are 
here to guide listeners. 

Originally the idea was a sound one — 
if CFUV begins playing music by un- 
known artists, DJs had better give some 
background information. On a lot of pro- 
grams this is still a great idea. If DJs have 
respect for their listeners’ mental capaci- 
ties and are well-informed about the 
music they're playing, you can gain good 
information in the comfort of your own 
home. The problem occurs when egos 
get in the way of information. 

Rather than assuming a stance of play- 
ing music for one’s equals, that old 
musical guru attitude can have DJs talk- 
ing down to their audience ‘‘. . . and that, 
of course, was featured on the first EP 
from that totally hip band.”’ The informa- 
tion might be inaccurate, it might be true, 
but don’t you dare question it or speak 
when you're being spoken to (not that 
you can anyway, this is radio, 


remember?) 

The real irony of this situation is that 
CFUV has been on the air for 3 years 
now, and some of the listeners have 
heard more of the music we advocate 
than some of our DJs, just by listening to 
the radio. 

College stations need to swallow a bit 
of humble pie and realize they are not at 
the centre of the musical universe. This 
includes not only acknowledging other 
station’s roles in the shape of things, but 
realizing our own limitations. 

When the other article was written in 
Vox, in favour of playing bands like 
R.E.M., | wonder if it wasn’t so much a 
request to hear “Don’t Go Back to Rock- 
ville” one more time as it was a statement 
that just because these bands are popular 
doesn’t mean they aren’t good. This is 
such an obvious statement, but it seems 
equally obvious that college radio does 
not have a monopoly on good music. 

Stations like CFUV do have a 
cumulative impact on commercial radio, 
and odds are a lot of borderline commer- 
cial groups/artists who have been wor- 
shipped at CFUV for the gods they are 
will be heard on Q100. | won’t throw 
away or stop listening to my Elvis Costello 
albums when it happens, but | won’t want 
to hear his new single on CKDA and 
CFUV. 


GIVE US A PIECE OF YOUR MIND... 


WRITE: OFF BEAT PO BOX 1700 
VICTORIA BC 
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The Oakalla Story: 


Analysis or Sensationalism? 


by Lisa Langford 

T=: New Year's Day breakout by 13 prisoners from Bur- 
naby’s crumbling Oakalla prison was one of the media 
events of the new year. Not only did it spotlight attention 

on the poor state of B.C.’s penal system, but it raised concern 

over the manner in which the press reported the story. 

The mainstream commercial media in B.C. approaches news 
as a series of distinct events, rather than a cycle of ongoing 
issues. 

Crises are news. Triumph and tragedy are news. But under- 
lying causes of events are not analysed — only the symptoms 
are discussed. The December 28 riot and subsequent escape 
is an illuminating example of the way B.C. media, with few ex- 
ceptions, report the news. 

After repeated requests to tour Oakalla following the riot and 
breakout, the media were permitted to view the south wing of 
the main building where the riot occurred and to go down into 
the “cow barn,” the underground dungeon used occasionally 
as an isolation unit for unruly inmates. 

The scheduled tour attracted all local and provincial television 
stations, radio outlets, one alternative radio reporter from Van- 
couver’s Co-Op Radio, and two student papers. The approximate- 
ly 35 media representatives were denied access to any other 
areas of the prison or to any inmates. 

Being part of a media “scrum,” or tightly knit pack of media 
reps, can be psychologically and physically intimidating, especial- 
ly to the smaller reporters. In the quest for the immediate image, 
television camera operators looked for perfectly angled shots, 
with as little distraction in each scene as possible. 
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However, the print media needs to be as close to the inter- 
viewee as possible to pick up voices. The print reporters had 
to contort their bodies to accommodate demands from camera 
operators to move out of the way. They also had to keep an eye 
out for swinging equipment at head level. 


Putting 35 media people into a confined space like the cow 
barn makes them irritable, and the interviewees became defen- 
sive. Oakalla Warden Rene Gobillot offered several ‘no com- 
ments” before turning the scrum into an attack on the press. Arm- 
ed with a tape recorder, Gobillot said, ‘| now want to conduct 
my own interview.” 


While not actually asking questions of the assembled reporters, 
Gobillot proceeded to harangue them for focusing attention on 
the “‘one per cent who don’t fit in, as we have seen in the past 
week.” 


Interestingly, the commercial media took the comment to mean 
the two guards who were over-powered in the escape from the 
cow barn. The alternative media, on the other hand, interpreted 
the remark as attacking those guards who criticized the prison 
administration in anonymous interviews with BCTV News. 

This example is more than a matter of semantics. 

It highlights the mainstream media’s tendency to focus on the 
event, not underlying causes and possible solutions. 

Notably, none of the major commerical outlets quoted 
nationally-known prisoner-rights advocate Claire Culhane. 
Culhane, as one of Canada’s major lobbyists for prison reform, 
cut her activist teeth on Oakalla prison during the prison riots 


Continued on page 20 
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by Bengt ‘‘Nono”’ Brewin & Nick Sput 


987 was a relatively slow year 
7 for local demos/releases, but 

the ones we got at CFUV were 
of unusually good quality. If you’ve 
got a band together and want to hear 
yourselves on the radio, why not 
send us a cassette? 


| Am Not Bob Smith 
WHERE’S SIB? 


A four-song demo from ex-Ryvals/ 
Electric Bananas/HBGS _ guitarist/ 
songwriter Tim Chan, which confirms the 
pop sensibilities revealed on the Ryvals’ 
uncharacteristically catchy “Two 
Worlds.” Influence from Elvis Costello 
is very apparent on “What Was and What 
Will Be.” 


Mission of Christ 
LIVE AT FERNWOOD and 
SILENCE IN GRAVE 


Two tapes of intense, bone-crushing 
metal-core. These guys don’t come 
across as well on tape, but catch them 
live when you can. Moshing! 


The Nads 
. DEMO 


Stunning one-shot from dudes muck- 
ing around with a four-track tape 
recorder. “Make Me Sick” is exactly what 
it sound like — poo-poo, pee-pee humour 
— but a rock classic nonetheless. 
“Whose Life” is a more conventional punk 
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Rentals: computers, printers, plotters, modems 
Discount given to students 


Victoria ina 
Cassette Shell ’87 


parody — complete with a nursery rhyme 
interlude. z 

Five on a Date 

WHO THE CLEVER GIRL IS and 

FIVE ON A DATE 


With the departure of drummer Dave 
Lines and guitarist-leader Marc L’espe- 
rance, it’s a shame to see the disbanding 
of a group that provided some of Vic- 
toria’s best music this year. The Date’s 
Who the Clever Girl Is was a good intro 


WHO THE 
CLEVER 
GIRL 

IS 


COMPUTERS, PRINTERS, SUPPLIES AND BOOKS 


Fort Micro Systems 


822 Fort Street 
Victoria, B.C. 
V8W 1H8 


(604) 381-6225. 


to the then non-performing band, with its 
mix of garage rock, surf fun, and “Bella 
Lugosi” rip-offs. The addition of Lines and 
ex-Ryvals bassist Mike Gower, enabled 
the Dates to perform live and they came 
up with even better material: the 
spaghetti-westernish ‘Valley of the 
Damned”, the uproarious metal parody 
“Bone On for Love”, and the speed-metal 
meets “Supernatural B.C.” theme of 
“Ken’s Dream/Kill Something’. All are 
featured on the recently released and 
well-produced eponymously titled 
cassette. 


The Resistance 
RAW DEAL 


This five song EP was released just as 
the band was breaking up. Adequate 
enough playing, but the big bone with this 
disc is the simple-minded, typical/topical 
put-downs of government, the police, and 
rockers. 


Section 46 
SECTION 46 


Punk 1977-style played sloppily at 
times, but with great enthusiasm. Lyrics 
are your average ‘‘society sucks” 
themes, but nit-picking aside, seeing 
these guys live is a lot better than this 
poorly recorded tape. 


Serious About Money 
DEMO 

Messrs. Scott Henderson and Murray 
Acton doing the ready-for-dance-floor 


versions of the Dayglows classics “Argh, 
Fuck, Kill” and ‘| Am My Own God”. HA 
HA HA! 


64 Funny Cars 
64 FUNNY CARS 


With few (if any) overdubs, this tape 
showcases what Victoria’s newest pop 
sensations can do in a live setting. After 
the warm reception of his Bob Smith 
demo, Tim Chan grabbed members of the 
defunct Bruised and Stupid and The 


— Attention 


Ryvals to explore his power pop roots. 
Some great hooks on “It Takes a Few”, 
“Bob Says’, “Again and Again”. . . hell, 
the entire cassette is one giant hook! The 
most promising demo of 1987. 


Nomeansno 
SEX MAD 


If you haven’t bought this yet, you’re 
missing out on a Victoria (and Canadian) 
classic! 


___Cassette-Deck— 


aoe 


Sony’s Double Cassette Deck 


+ Eee 


——TC-W250 Now Only $299. 


Whether you’re a first time buyer or a 
seasoned cassette recording enthusiast,. 


you'll appreciate the convenience and high 


performance of Sony’s latest double deck: 


Each deck gives you 2 cassette transports. 


High-speed dubbing means dubbing time is 


cut in half. The timer/record/playback 

feature lets you use the deck for unattended—— 
recording, or automatic playback of a 

cassette at a preset time using a simple external—— 


AC power timer. 


Thanks for reading 


Come in today to see how inexpensive 
double-deck convenience can be. 


——=1532 PANDORA— 
——= 595-4434 ——— 


Spikey Norman 
DEMO 


A hundred percent improvement over 
The Resistance! Much improved playing 
(new singer, new guitarist, more promi- 
nent bass sound), and a newly found jazz- 
funk orientation makes for a much more 
interesting band and a great demo. Now 
if only they would stop thinking it was 
WEZ An 


Wardells 
NIFTY LITTLE DITTIES and 
TWO SURFY TUNES 

Two previews of their upcoming LP. 
Recorded in Vancouver with an ex- 
Loverboy producer, “Get You to Want 
Me” and “Coming Back from the Dead” 
are two great pop tunes slightly marred 
by slick production. ‘Surfin’ to Mars” and 
“Rogue Wave’, recorded at Downtown 
Sound are more straight-ahead rockin’ 
songs. ‘Surfin’ ...” features the 
trademark Wardells harmonies, and 
“Rogue Wave” is their most successful 
rave-up to date. Look out for the LP to 
come out any time! 


Steve Gibson 
BURN ALONG WITH BOB 


Complex difficult, and downright scary, 
Gibson’s set of compositions are well- 
constructed and ambitious. “Burn Along 
With Bob” is a wry and haunting look at 
TV evangelists, and features the cut-up 
found voices of several of them. “Sound 
Construct XVII” is Newbauten-style in- 
dustrial crash-bash, and a good one at 
that. 


by Paul Barron 

n the wake of three recent films, 
; Family Viewing, | Heard the Mer- 

maids Singing, and Life Classes 
there has been an increase in in- 
terest in Canadian Film. This renew- 
ed interest in our national cinema is 
encouraging for those of us who are 
concerned about issues such as our 
cultural identity and the health our film 
industry. What tends to be forgotten, 
however, is that Canada already has 
a vigorous film industry and a respec- 
table cinematic history. 

Unfortunately Canadians tend to 
minimise the value of our own 
capabilities when it comes to cultural 
achievements. Film is only one of a 
number of examples of this modes- 
ty. Too often our best films, films 
which receive acclaim international- 
ly, are ignored in our own country. 
Allis not lost, however, because now 
there are two ways Victorians can 
redress this sorry state: One way is 
by reading David Clanfield’s recent 
book entitled Canadian Film, the 
other is to attend the festival of Cana- 
dian films that will play at Cinecenta 
under the auspices of “The Adaskin 
Years Arts Festival.” 
Clandfield’s book, published by the 


‘ 
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Canadian Film 


Oxford University Press in_ their 
Perspectives on Canadian Culture 
series, is an up-to-date history of the 
film industry in Canada. It is a short 
book that is not embellished with un- 
necessary trivia, rather it establishes 
the basics of our history in a 
choronological way, its sections be- 
ing divided along the lines of genre 
and language. The wealth of our film 
heritage is made clear when one gets 
a succinct view of the whole picture, 
when one sees the accomplishments 
of figures like Norman McLaren and 
Claude Jutra, among others, put in- 
to the context of the history of the 
National Film Board. 

The book, in fact, would make a 
perfect guide for the Adaskin Years 
Film Festival, as many of the promi- 
nent films mentioned in Canadian 
Film will be included. Every Tuesday 
night, for six weeks starting February 


TS 
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16, a collection of Canada’s land- 
mark and best film efforts, from the 
1930s to the 1970s, will be screen- 
ed. Included are an evening of Nor- 
man McLaren’s animated films, and 
on other nights such famous works 
as Mon Oncle Antoine, Un chat dans 
le sac, and The Loon’s Necklace will 
be featured. Of course there are 
many more, the full details of which 
will appear in Cinecenta’s upcoming 
schedule. 

If we are to respect and take pride 
in the efforts of Canadians in the field 
of film, we must strive to become 
more aware of our achievements to 
date. Both Clandfield’s book Cana- 
dian Film and the Canadian film 
festival, sponsored by University of 
Victoria’s Adaskin Years Arts 
Festival, will contribute to this 
awareness and encourage a well- 
deserved appreciation. 


FEBRUARY 


ATHLETICS 
HIGHLIGHTS | 


VIKINGS RUGBY VS COWICHAN 
Sunday 7th, 2:30 p.m., McCoy Field 


BASKETBALL VS SASKATCHEWAN 
Friday 12th & Saturday 13th 


Women 6:30 p.m., Men 8:15 p.m. 


~ CANADA WEST SWIMMING CHAMPIONSHIPS 
Friday 19th, 6:00 - 9:00 p.m., 
Saturday, 20th 9:15 a.m. - 7:30 p.m., 
Sunday 21st 9 a.m. - 7:30 p.m. 


MEN’S AND WOMEN’S VOLLEYBALL 
Friday 19th, vs Lethbridge, Saturday 20th vs Calgary 


VOLLEYBALL & BASKETBALL PLAYOFFS 
Friday - Sunday, 26th - 28th, Times TBA 
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MON 


1:00 - 1:30 pm PLAYHOUSE 30. What 
could be better than snuggling up to a fire 
on acold January day and warming up 
with CFUV’s own radio plays program? 
For full details of this rebroadcast show, 
check the Thursday 10 p.m. description. 


1:30 - 2:00 pm RADIO AMNESTY. Pro- 
duced by Amnesty International Group 
22 at CJAM-FM in Windsor, Ontario, this 
program looks at little known human rights 
abuses. 


2:00 - 3:00 pm NEW ALBUM REVIEW. 
Recently released records played in their 
entirety. If home-taping wasn't illegal, this 
would be a great way to improve a music 
collection. Anything from Agitpop to John 
Zorn. 


8:00-8:30 pm STORYTELLER. You 
won't hear Little Orphan Annie, but you 
will get an original children’s story, writ- 
ten and read by education students from 
the University. 


8:30 - 9:00 pm IN CONVERSATION. In 
Conversation is CFUV’s simplest show: 
each week features one straightforward 
discussion with someone who is in- 
telligent, interesting, and not necessari- 
ly famous. The range of guests and topics 
is eclectic, but never dull. 

Feb. 1 An interview with a local Canadian film- 
maker — specifics unavailable at press time. 
Feb. 8 Frances James Adaskin, for three 
decades one of the best known of Canadian 
performers and a major contributor to voice in 
this country. 

Feb. 15 Murray Adaskin, composer, teacher, 
violinist, and conductor. A discussion with one 
who has shaped our leading cultural 
institutions. 

Feb. 22 Connie Rooke, Editor of the Malahat 
Review. 

Feb. 29 Pierre Juneau, president of the CBC. 
How does it feel to be a demigod? 

9:00 - 9:30 pm ROLLIN’ ’N’ TUMBLIN’. 
Eric Leblanc presents a 30 minute pro- 
file on major Blues, R & B and Gospel ar- 
tists. This month is dedicated to Piano 
Blues available on Document Records. 
The sound heard on these re-issue 
albums is unaltered, taken directly from 
original historical 78 RPM discs. They 


have neither been artificially enhanced 
nor re-channeled for stereo effect. 
Feb. 1 Blind John Davis & Friends: “Alley 
Women Blues” (1937/41) 

Feb. 8 Various Artists: “The Dirty Dozens” 
(1929/42) 

Feb. 15 Sam Price & Friends: ‘“‘They Can Lay 
It Down” (1938/39) 

Feb. 22 Black Bob & Friends: “Bob — The 
Mystery Man” (1935/38) 

Feb. 29 Blind John Davis & Friends: “Booze 
Drinking Buddies” (1937/40) 


9:30 - 10:30 pm INVOICE with Sadie 
Whitemoon. An eclectic tour through the 
world of women, with poetry, interviews, 
biographies, and lots of music of all kinds 
from the unusual to the truly bizarre. 

10:30 - 12:30 am VINYL INFECTION. 
Dis-easy listening to make you blind and 


hairy, hosted by Matt Lurie and other 
Rock Gods. 

12:30 - 3:00 am MINT USED hosted by 
Tom Holliston. Yes, that’s right, Tom 
Holliston. A new profile each week. | will 
not buy this record, it is Mint Used. 


TUES 


1:00-3:00 pm YOUR MUSICAL 
LIBRARY. A fascinating journey through 
the classical music collection of UVic’s 
McPherson Library. 

5:00 - 8:00 pm OPEN EARS. Scott Lewis 
features all facets of modern jazz, with an 
emphasis on non-American music and 


‘Continued on page 14 


MUSIC 
Feb. 12: UVic Wind Ensemble 
Feb. 21: Pianists Jocelyn 
Abbott & Richard Mapp 
Feb. 26: Soprano Catherine 
Lewis 
Feb. 28: Violinist Paul Kling & 
pianist Robin Wood 


THEATRE 
Feb. 18-27: The Fishermen’s 
Revenge. Phoenix Theatre 


LECTURES 


Feb. 25: Pierre Juneau 
Feb. 27: Michael Cook 


MALTWOOD GALLERY 

Through Feb. 28: Murals from 
a Great Canadian Train 

Feb. 12-28: The Hugh Le Caine 
Collection of Electronic 
Musical Instruments 


A CELEBRATION OF CANADAS ARTS 


PRESENTED BY THE FACULTY OF FINE ARTS, UNIVERSITY OF VICTORIA 
FEBRUARY 12 - MARCH 26 


- Feb. 15: W.O. Mitchell 


For further information, call 721-8025. 


CFUV 105.1 FM 
Feb. 21 & 28, 12:30-1:30 p.m.: 
UVic Recitals. Festival 
concerts 
Feb. 15 & 29, 8:30-9 p.m.: In 
Conversation. Interviews 
with festival participants 
Wednesdays, 9:30-10:30 p.m.: 
Fine Lines. Literary readings 
Thursdays, 10 a.m.-noon: 
Thursday Classical. The 
music and times of Murray 


Adaskin 
READINGS 


Feb. 22: Dorothy Livesay 
Feb. 29: Irving Layton 


FILM 
Tuesdays, 7 & 9:15 p.m.: 
Canadian films at Cinecenta 
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hard-to-get recordings, plus jazz records 
from our playlist and jazz news. 


8:00 - 8:30 pm ROUND TABLE. Okay, 
we confess that we really don’t have a 
round table at CFUV. But you can still 
tune in to hear a panel made up of 
members of our public affairs staff and in- 
formed community people discussing 
often-controversial issues. Some of the 
issues we have dealt with in recent 
weeks include Free Trade, Christmas, 
and Bias in the Media. 


8:30 - 9:00 pm GAY WAVES. A positive, 


awareness-raising program about Vic- 


Basketball 


721-8702 
for 


Upcoming 
Broadcasts 
Friday Feb. 5th 
Friday Feb. 12th 
Friday Feb. 19th 


Playoffs start February 26 - 28 


Sponsored by 


ww MOLSON 
CANADIAN 


Barley Mow Pub 


2581 PENRHYN 


toria’s gay/lesbian community. You don’t 
have to be gay to listen, just ready to gain 
some understanding of the homosexual 
community. Everything from art and 
literature to the media will be covered in 
this varied format show. 

Feb. 2 “Coming Out and Homophobia.” 
Feb. 9 “Sex Role Stereotyping in the Media.” 
Feb. 16 “The Church and Homosexuality.” 
Guest: Pastor Ernie LaCasse, Metropolitan 
Community Church. 

Feb. 23 Profile: Judith English, Aids Vancouver 
Island. 

9:00 - 10:30 pm FOLK SPECIALTIES. 
Professor Michael Corcoran who many 


Vikings at Lethbridge 
Saskatchewan at UVic 
Vikings at Alberta 


Times TBA 


aan fb 
Victoria Travel 
lOppe 
Cel 
381-5514 
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may remember for his Bluegrass show 
Working Close plays more Bluegrass to 
get your toes tapping (Feb. 9, 23), along 
with other CFUV folk DJs playing a variety 
of specialty music. 

Feb. 2 Hosted by Cathy Novak 

Feb. 16 Bernard von Schulman with Labour 
and Union Music sung by Haywire’ Brack. 
10:30 - 12:30 am THE MEN WHO WOULDN’T 
SPELL. Follow the Men on their perilous 
journey through the dangerous worlds of 
Sooke and Rock ’n’ Roll. 


WEDNES oa 


1:00 - 2:00 pm RADIO MUSIC GALLERY. 


Produced at The Music Gallery in Toron- 
to, this show is an experience. Record- 
ed in a live concert context, you'll hear 
everything from Jazz and Free Improvisa- 
tion to Chamber Music and Radio Plays. 


2:00 - 2:30 pm COMMON GROUND. 
World affairs from The Stanley Founda- 
tion in lowa. This program airs on several 
American Public Radio stations, covering 
all topics: from peace and disarmament 
to comparative political systems and 
technology. 


Feb. 3 “The Cost of the U.S. Debt.” Fred _ 


Bergsten, director of the Institute for Interna- 
tional Economics, and former Assistant 
Secretary of the Treasury for International Af- 
fairs, questions whether the world’s largest 
debtor nation can remain the world’s leading 
power. 

Feb. 10 “From Coon Rapids to Kremlin.” Ever 
since Nikita Kruschev came to Coon Rapids, 
lowa, to visit the farm of John Chrystal’s un- 
cle, Chrystal has been more acquainted with 
Soviet leaders than almost any other American. 
Here he discusses his views on the Soviet 
Union and his unique position as citizen 
diplomat. 

Feb. 17 “Global Issues in the Classroom.” An- 
drew Smith, president of Global Perspectives 
in Education, looks at the role education plays 
in preparing today’s students for an increas- 
ingly interdependent world and issues in the 
global education movement. 

Feb. 24 ‘Reflection of a Beirut Hostage.” 
Reverend Father Lawrence Jenco describes 
his 18 months in captivity, the arms deal that 
led to his release, and how the USA could help 
alleviate tensions in the Middle East. 


2:30 - 3:00 pm IN CONVERSATION. 
Tune-in and fall in love with good radio. 
One of two shows that are so good we 
give you a second chance to hear them 
every week. The full description of “In 
Conversation’s” highlight’s are listed in 
Dial Tales for Monday, 8:30 p.m. 


8:00 - 9:30 pm LET THE GOOD TIMES 
ROLL. A survey of Blues ’n’ Gospel. Eric 
LeBlanc and Steve Lebitschnig present 
90 minutes of music. This month they'll 
continue the “Brown Sugar” series (see 
* below), and begin a new series “Swing 


Low, Sweet Harmony” (see * * below). 
Feb. 3 R&B singer Ted Taylor, who died Oct. 
22nd 1987, The Infamous Female Imper- 
sonator “Half-Pint” Jaxon, Ed Bell, Dennis Ed- 
wards, Paul Kelly, Johnny ‘Gtr’ Watson, 
Blenders**, Ruth Brown*, Clara Smith”. 
Feb. 10 The Early Sides by Johnny Copeland, 
William Harris, J.B. Hutto, Rockin’ Dopsie, 
Crickets* *, Roberta Flack*, Mamie Smith*. 
Feb. 17 Carolyn Franklin, Aretha’s Sister, 
William Bell, Tommy Edwards, Clyde McPhat- 
ter, Mississippi Sheiks, Cardinals* *, Bessie 
Smith & James P. Johnson*. 

Feb. 24 Guitarist Lonnie Johnson who died 
1970 in Toronto, Lonnie Brooks, Major Lance, 
Five Red Caps**, Penguins**, Thelma 
Jones*, lvy Smith & Cow Cow Davenport’. 


9:30 - 10:30 pm FINE LINES. Fine Lines 
is produced at CFUV and is heard on nine 
campus stations from Victoria to St. 
John’s, Newfoundland. The format keys 
on interviews with Canadian writers of fic- 
tion or poetry and on productions of their 
works. We also produce segments on 
contemporary literary theory and the 
publishing “industry” in Canada. Whén 
we can, we also air electronic poetry and 
prose — spoken word material compos- 
ed specifically for radio. If you’re keen on 
composing poetry that finds its most 
nearly perfect existence on tape, rather 
than on the page, give Jim Andrews a call 
at CFUV, 721-8702. 

Feb. 3 Winnipeg’s Doug Melnyk, author of 
Naked Croquet. Reggae dub poetry from Ahdri 
Zhini Mandiela, and excerpts from the audio 
release of Seventh Wave magazine, a publica- 
tion of UVic’s Creative Writing Students’ Guild. 
Feb. 10 Robin Skelton has three new books 
out: Fires of the Kindred (novel), Telling the 
Tale (Tales), Corpses, Brats, and Cricket 
Music (translations of George Faludy’s poems). 
Feb. 17 Marilyn Bowering on Anyone Can See 
| Love You (play, poems, BBC production) and 
Grandfather Was a Soldier (book of poems and 
BBC radio production). 

Feb. 24 Robert Bringhurst. 

10:30-12:30 am JIM FYKES VARIETY 
SHOW. “Big” Jim and “Little” Chi Him give you 
two hours of rawk anthems plus Birthday 
Tunes and Bad 70s songs. 


oo 


THURSox 


1:00-3:00 pm ALTERNATING CUR- 
RENTS. The current alternates between 
the musical (classical, folk, ethnic, jazz) 
and the literary (readings from journals, 
autobiographies, poetry, etc.); between 
Ernie and special guests who bring in 
their favourite music or readings and bet- 
ween Ernie and you, the listener, whose 
comments are always invited. Each pro- 
gram has a theme around which the 
music and writings revolve. 

Feb. 4 A Benefit for Geography Students at 
the University of Miami 

Feb. 11 Morning is the Long Way Home 
Feb. 18 Factory Made 

Feb. 25 Promises, promises 

8:00 - 10:00 pm EARMEALS. Is sound 
music? Is music noise? Can electronical- 
ly produced music be pigeon-holed into 
any category? Does it really require 4 
musique-concrete artists to screw in a 
light bulb? Tune ‘in and get the answers 
from Augustin Luviano-Cordero and Brian 
Lunger. 

Feb. 4 Klaus Schulze, Part 2. This month we 
continue and conclude our three part audio- 
biography spanning the 18 year career of this 
popular German electronic music-maker. 
Feb. 11 Klaus Schuize, Part 3. 

Feb. 18 Our monthly Sweet Surprise. Your re- 
quests make us happy. 

Feb. 25 An Der Schonen Blauen Donau. A col- 
lection of 30 unusual renditions of Johann 
Strauss’ famous waltz, “The Beautiful Blue 
Danube”, contributed by artists from 14 dif- 
ferent countries. 

10:00 - 10:30 pm PLAYHOUSE 30. 
Remember the good old days of radio? 
Well, you can listen to original radio pro- 
ductions twice a week.. Serials, shorts 
and suspense thrillers, produced by your 
friends at CFUV. 

Feb. 7 The Gentle Rain, by Julian Fikus. 
Another great play written by the man who let 
us produce his “death show’’. 

Feb. 11 Sufficient Carbohydrate, Part 1, by 
Dennis Potter. Penned by one of England’s 
most celebrated playwrights. Starring bronz- 
ed leading man Philip Linfield, host of 
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Support Campus/Community Radio! 


Sponsor programming on CFUV and feel good 
For $7 or less for a 30 second message 
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To find out more about an inexpensive advertising alternative 


Call us at 721-8704 
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Movietrax. 

Feb. 18 Sufficient Carbohydrate, Part 2. Even 
the blazing charismo of Playhouse 30 
newcomer James Darling cannot eclipse the 
sheer majesty of Linfield’s performance. “. . . 
Linfield, as Jack, simply excells . . . another 
Gielgud.” 

Feb. 25 Sufficient Carbohydrate, Part 3. The 
exciting conclusion. Jenny Tils of The Atlas 
writes “Linfield has never been better. Indeed, 
his performance was so commanding, so vivid, 
| felt as if | had been touched . . . by the hands, 
by the voice . . . of myself.” 


10:30 pm - 12:30 am MONDAY NIGHT 
ROT, with that man Scream, now alter- 
nates with “Spot the Brain Cell.” 


FRlaay 


6:00-8:00 am YOUR MORNING 
PSYCHOSIS with Trispen Molesby. 


Feb. 5 Guns don’t kill people, bullets kill peo- 
ple, unless you hit them over the head with a 
gun. 

Feb. 12 Explore the wonderful world of general 
relativity as applied to how fast an early morn- 
ing DJ can prepare a program while still asleep. 
Feb. 19 Fiji is presently instituting its own apar- 
theid system, courtesy of its friendly new 
military dictatorship. Why doesn’t anybody 
seem to care? 

Feb. 26 Fish, fire extinguishers, pirated soft- 
ware, and 150 dancing midgets, all crammed 


Continued on page 16 


Bastion Theatre Company Presents 


Larry Shue’s 
Hilarious Hit Comedy 


The 
Forel 


February 26 - March 12 
at the McPherson Playhouse 
Tues. - Sat. 8 p.m. 
Matinees: Feb. 28 2 p.m. 
March 1 1 p.m. 
March9 2 p.m. 


Tickets: 386-6121 
at the McPherson Box Office 
and usual ticket outlets 
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into the station manager’s office. Isn’t he in for 
a surprise? 


8:00 - 10:00 am FRIDAY’S FOLK. Bernard von 
Schulmann plays the best in Celtic, exotic, and 
protest folk. Planxty, Pete Seeger, Holly Near, 
Rare Air, etc. 


1:00 - 2:00 pm TOP OF THE BOPS. An import 
program from UBC's radio station, CITR, 
featuring the roots of Rock and Roll. 


2:00 - 3:00 pm FINE LINES. A rebroadcast of 
our literary program, broadcast on over ten sta- 
tions coast to coast. 


5:00 - 8:00 pm JAZZ SPECTRUM. Bill Wynne 
hosts one of the few radio programs anywhere 
to present all types of jazz music — from oldies 
to avant-garde. 


8:00 - 10:00 pm FRIDAY NIGHT SPECIALS. 
A mixed bag of public affairs programs im- 
ported from exotic locales, and sports and 
news brought to you direct from the sweaty 
gyms and broadcast studios at UVic. It’s 
basketball month on Friday Night Specials! 
Feb. 5 Vikings travel to Lethbridge to take on 
the Pronghorns. It all gets underway at 7:10, 
tip-off is set for 7:15. Guy MacPherson brings 
you the play-by-play. 


Feb. 12 UVic is home to the Saskatchewan 
Huskies. The Vikes split with the Huskies back 
in November. Jack Showers and Dan 
Hawthorne bring you the action. Tune in at 
8:10. 

Feb. 19 Back on the road, as Victoria meets 
Alberta in Edmonton. MacPherson is back and 
will be on the air at 7:10. 

Feb. 26 Canada West Play-off action is under- 
way at home of the highest finisher. If things 
go along as they have been at press time, the 
Vikings should be at home in the McKinnon 
gymnasium — but one never knows. 


10:00 - 10:30 pm RADIO TNT. Our comedy 
show explodes across the air waves. 

10:30 pm-12:30 am THE WONDERFUL 
WORLD OF SOUND. “‘l like it better than my 
mother” — Whistler. 

12:30 - 3:00 am FRIDAY LATENIGHT alter- 
nates between Mixed Metaphor with George 
Hodge (Feb. 12, 26) and the Mac & Jac show 
(Feb. 5, 19). A blend of tunes and chatter to 
put an end to those lonely Friday nights. 


SATURon 


WEDNESDAY NIGHTS 8:00 - 9:30 PM ON 
LET THE GOOD TIMES ROLL IN 1988 


JOHNNY ADAMS — ARTHUR ALEXANDER — SAM BAKER — WILLIAM BELL — JESSIE BELVIN 
J. BLACKFOOT — JAN BRADLEY — MAXINE BROWN — SHIRLEY BROWN — JERRY BUTLER 
JAMES CARR — CLARENCE CARTER — JIMMY CASTOR — CHAKA KHAN — GENE CHANDLER 


““THE SOUL SURVIVORS’’ 
THE SOUL MEN & WOMEN OF AMERICAN SOUL, RHYTHM & BLUES 


SAM COOKE — LEE DORSEY — LAMONT DOZIER — DENNIS EDWARDS — TOMMY EDWARDS 
DONNIE ELBERT — BETTY EVERETT — ROBERT FLACK — EDDIE FLOYD — CAROLYN FRANKLIN 
HARVEY FUGUA — GLORIA GAYNOR — AL GREEN — ROY HAMILTON — DONNY HATHAWAY 
WILLIE HIGHTOWER — Z.Z. HILL — JIMMY HOLIDAY — THELMA HOUSTON — TOMMY HUNT 
LUTHER INGRAM — CHUCK JACKSON — GLORIA JONES — THELMA JONES — PAUL KELLY 
KING CURTIS — BEN E. KING — MAJOR LANCE — LAURA LEE — LITTLE EVA — VAN MCCOY 
CLYDE MCPHATTER — METERS — GARNET MIMMS — ANN PEEBLES — WILSON PICKETT 
LLOYD PRICE — OTIS REDDING — JIMMY REED — JIMMY RICKS — SMOKEY ROBINSON 
SAM & DAVE — ANN SEXTON — SHIRLEY & LEE — JOE SIMON — RONNIE SPECTOR 
IRMA THOMAS — RUFUS THOMAS — JERRY WILLIAMS — CHUCK WILLIS —, JACKIE WILSON 
BOBBY WOMACK — BETTY WRIGHT — 0.V. WRIGHT — PHILIPPE WYNNE — YOUNG JESSIE 


COMPLIED BY ERIC LEBLANC & STEVE LEBITSHNIG 


10:00 - 11:00 am Alternates between: 
SOUNDS OF INDIA (Feb. 13, 27). 
Hindi and Punjabi film songs, shabads, 
classics and guzzals plus information 
about India’s culture and people. AND 
KONNICHIWA! (Feb. 6, 20). 

A Japanese program featuring special 
music and interviews in both Japanese 
and English. 


11:00 - 12:00 noon ITALIAN BROAD- 
CASTING SYSTEM with Don Sforza. 


12:00 - 1:00 pm MUSICAL POSTCARDS 
FROM LATIN AMERICA. Popular, 
classical and social-content music as well 
as interviews on aspects of the politics 
and culture of Latin America. 


1:00 - 2:00 pm THE GERMAN CONNEC- 
TION. Features classical and pop music, 
poetry and interviews in both English and 
German. 


2:00 - 4:00 pm PLAYLIST SALAD. Music 
and background babble on what’s cool 
and exciting in all genres. 


4:00 - 5:00 pm LABELLED AND SHELV- 
ED. Profiles, live concert recordings, and 
special features on the world of music. 
Feb. 6 Bob Smith Presents “The Waterwalk”’. 
Feb. 13 “Hep Waves: Tom Verlaine/Televi- 
sion” with Tom Holliston (yes, Tom Holliston). 
Feb. 20 ‘Pierre Fournier Retrospective: A 
Famous Cellist of Yesteryear’ by James 
Darling. 

Feb. 27 “John Mayall” by Jo Vipond. 
5:00 - 6:00 pm THE HAG COMPANY. 
The Hag Company presents a woman’s 
perspective on a variety of issues and. 
music. The women of the Hag Company 
bring you special guests discussing 
issues of interest to women and men, as 
well as great music. 


6:00 - 9:00 pm ALIVE AND DREAD. The 
Posse bring the latest and greatest reg- 
gae and African vibrations to the sistren 
and brethren of Victoria. 

Feb. 6 Kiddus Kim features a super special on 
the anniversary of Bob Marley’s birth. He 
brings you the rarest of the rare in Marley 
tracks, including rehearsals, composing tapes, 
dubs, an interview with Cedella, Bob’s mother, 
plus more in yearned for but previously 
unheard recordings. Don’t miss this one! 
Feb. 13 Ital Stew brings on a wide array of old 
and new reggae and African tracks, plus a 
feature on reggae work songs. 

Feb. 20 The Mighty Cloud of Joy features a 
special on Dub Poets plus more reggae and 
African hits. 

Feb. 27 Sister Lotus presents the cultural 
sounds of roots rock, featuring dub master- 
pieces from the past. 


9:00 - 10:00 pm OVERKILL. Join John 
Hircock for a fast and furious look at the 
latest underground thrash/death metal 
bands from around the world. ° 


10:00 - 11:00 p.m. MAXIMUM ROCK N 


ROLL. The latest in punk, hardcore, post- 
punk, pop and rock played by those peo- 
ple down in California. 


1:00 - 3:00 am MISH-MASHED LATE 
NIGHT. Anything goes on this rotating 
host show. 

Feb. 6 Scott Lewis and Rick Andrews: “Two 
Man Battie Royale” 

Feb. 13 A lot of playlist/weirdo stuff spun by 
Doug MacMinn. 

Feb. 20 The Anarchist Teaparty. Featuring all 
those oldie moldies from your childhood that 
you hoped you'd never have to hear again. This 
P.B.S. (Phil, Bernard, Steve) production is be- 
ing brought to you by the letter ‘X’ and the col- 
our black. 


SUNony 


10:00 - 11:00 a.m. ‘‘BELLS OF SUN- 
DAY’’ (VOICE OF THE DRAGON) A 
Chinese programme presenting com- 
munity news and contemporary folk 
music. 


11:00- 12:30 p.m. AU QUARTIER 
FRANCOPHONE AA variety of French 
music and a summary of activities on the 
Lower Island. 


12:30 - 1:30 pm UVIC RECITALS. Join 
host Hindrek Pigert for a great month of 
broadcasts featuring concerts from “The 
Adaskin Years” Festival. 

Feb. 7 Brahms, Britten, Bach 

Feb. 14 Janacek, Schumann 

Feb. 21 “The Adaskin Years” 

Feb. 28 “The Adaskin Years” 

1:30 - 3:00 pm JAZZ PROFILES. Members of 
CFUV's Jazz department feature a different ar- 
tist each week, presenting lots of music and 
background information. 

Feb. 7 Roy Eldgride: “Little Jazz” by Guy 
MacPherson 

Feb. 14 Toshiko Akiyoshi-Lew Tabackin Big 
Band with Bert Menear 

Feb. 21 Ben Webster: “Big Bad Baritone” by 
Michael Giles 

Feb. 28 Vinny Golia: “West Coasting” with 
Scott Lewis 

3:00 - 4:30 pm DIRECTIONS. | call the 
show Directions because |’m interested 
in nearly all types of contemporary music 
and wanted to be free to explore them 
at will, not tie myself down to any par- 
ticular style. 

Feb. 7 Richard Thompson, Part 2. 

Feb. 14 Anthony Davis 

Feb. 21 New New York, Part 1. 

Feb. 28 New New York, Part 2. 


4:30 - 6:00 pm INFREQUENCY. Aspects 
of 20th century composition — the 
pioneers and torchbearers of the avant- 
garde. 

Feb. 7 “String Thing’: Rudolf Komorous’ 
Serenade for Strings, David Diamond’s Round 
for String Orchestra, and two versions (septet 
and orchestra) of John Adams’ Shaker Loops. 


Feb. 14 “Pianistics”: Traversing the keyboard 
with highly individual works by Bartok, Milhaud, 
Poulenc, Satie and others. 

Feb. 21 “Rhythmic Patterns”: Turangalila- 
Symphonie, Olivier Messiaen’s exhuberant ex- 
ploration of sensuality and love. 

Feb. 28 “Trance & Dance”: Anthony Davis’ 
compositions for improvisatory ensembles, 
selected from Episteme, Hemispheres, and 
Variations in Dream Time. 

6:00 - 8:00 pm PERSPECTIVE. Mahinder 
Doman and rotating guest hosts bring you 
debates, interviews, community news 
and phone-ins with live guests, on cur- 
rent topics. Weekly features include Dr. 
Norman Ruff on Provincial and Federal 
politics; Dr. Colin Bennett on American 
politics; Patricia Haan with Lifestyles and 
Wellness; Hanny Turner-Pannekoek with 
Human Rights and You. 


8:00 - 10:00 pm SUNDAY NIGHT JAZZ 
CONCERT. Long-time radio host and jazz 
afficianado Peter Lovric presents two 
hours of claSsic jazz. Every program 
starts with Dixieland jazz, followed by a 
featured Big Band from the Big Band era. 
After The Make-Believe Ballroom is a 
guest jazz vocalist. The program con- 
cludes with swing music and a jam 
session. 


10:00 - 12:00 pm MOVIETRAX. What a 
perfect way to spend a Sunday evening! 
Sit back, relax and let Philip Linfield 
transport you to the wonderful world of 
cinema. Everything you could ever want 
from a movie except the picture. 

_ Feb. 7 Since February is the shortest month, 
tonight’s show highlights short movies, short 
people in the cinema, and people wearing 
shorts in the cinema. Also a recent French film 
score. 


TAKE A BREAK! 


Let our light proof, 
sound proof, gravity 
free environment take 
you to profound levels 
of deep relaxation. 


Float weightless like 
an astronaut in space! 


3 Float Pass only $36 


=== VISIONS _ 
== __FLOAT CENTRE 
‘‘We Guarantee Results”’ 


EXPERIENCING STRESS? 


FLOAT TO 
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Feb. 14 St. Valentine’s' Day is upon us. 
Tonight's programme presents a combination 
of reel romance and movie massacre. Also a 
recent German score. 


Blind John Davis is one of many artists 
on Document Records, featured on the 
February 29th edition of ‘‘Rollin n 
Tumblin’’, Monday at 9 p.m. 


Feb. 21 February, with its 28 or 29 days is 
the odd month out. On this edition we will be 
playing extreme oddities from movies, TV and 
radio. Also, a recent Italian film score. 

Feb. 28 February is also Leap Year month so 
the show tonight will include frogs, films that 
make people jumpy, leaping scenes, and 
China’s progress in cinema. Also a recent 
Scottish film score. 


Y CALL 385 


2541 EMPIRE STREET 
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ARTIST 


Red Hot Chili Peppers 
Oyster Band 

Alex Chilton 

Paul Cram 

Doughboys 

Nomads 

Blake & Rice 
Gruesomes 

Blood On The Saddle 


‘Legendary Pink Dots 


Los Folkloristas 

Spikey Norman 

Electric Love Muffin 

13th Floor Elevators 
GooGoo Dolls 

Original Sins 

Gordon Quinton 

Nils 

They Might Be Giants 
Cosmic Psychos 

Fraser MacPherson Quartet 
Rich Kids On LSD 

Volcano Suns 

Bad Checks 

Meat Puppets 

Hard-Ons 

Dave Holland Quintet 
Sileas 

Ken Whitely 

Black Uhuru 

Melvins 

Various 

No Fun 

King Snake Roost 

Ornette Coleman 

Oyster Band 

Legendary Stardust Cowboy 
Asylum 

Half Japanese 

Milt Jackson/Coleman Hawkins 


Wi M FoR YOUR . 


TITLE 


The Uplift Mofo Plan 
Wild Blue Yonder 

High Priest 

Beyond Benghazi 
Whatever 

Hardware 

Rounder 

Gruesomania 

Fresh Blood 

Stone Circles 

Nuestra America 

Spikey Norman (CASS) 
Playdoh Meat Hook 
Elevator Tracks 
GooGoo Dolls 

Big Soul 

Wildwood Flower 

Nils 

Don’t Let’s Start 

74 Seconds 

Honey and Spice 

Rock n’ Roll Nightmare 
Bumper Crop : 
Innocence 

Huevos 

Surfin On My Face (45) 
Razors Edge 

Delighted With Harps 
Bright Side 

Positive 

Gluey Porch Treatments 
Texas Flashbacks — Vol. | Dallas 
The New Swicheroo (CASS) 
From Barbarism to Christian Manhood 
In All Languages 

Step Outside 


Standing In A Trashcan/My Underwear Froze (45) 


Leopards/Ode To Belial (45) 
Music To Strip By 
Bean Bags 


oe e) ‘ 
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WE BUY USED RECORDS, 
TAPES & C.D.s 


MONE 


ar 
711 GOLDSTREAM 
478-9272 


ot er & 


DISTRIBUTOR 


Capitol 
Festival Records 
Bigtime/Polygram 
Apparition 

| Pipeline 
Wire-UK 
Festival 
Og 
SST-US 
Wax Trax-US 
Discos Peublo 
Demo 
Buy Our Records-US 


Texas Archive Recordings-US 


Celluloid-US 
Bar None-US 
Woodright 
Profile-US 
Bar None-US 
Mr. Spaceman-Australia 
Justine Time 
Alchemy-US 
Homestead-US 
Black Park-US 
SST-US 
Waterfront-Australia 
Polygram 
Green Linnet/WEA 
Pyramid 
RAS-US 
Alchemy-US 
Texas Archive Recordings-US 
Werewolf T-Shirt 
Aberrant-Australia 
Caravan of Dreams-US 
Cooking Vinyl-UK 
Spider-US 
Waterfront-Australia 

’ Fifty Zillion-US 
Atlantic (WEA) 


MOTORHEAD — ROCK N’ ROLL - @ 


THIS MONTH — $6.99 
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by Bruce K. Hill At the other end of the spectrum is a 
My review last month was notice of ear- Canadian Centredisc 1986 release of 
ly music CDs. Two more selections of music for percussion with clarinet, with 
music from the English Renaissance the appropriate title /mpact. The music, 
all written by Canadian composers in the 


eo JOHN TAVERNER = os last few years, was written in large part 
Mis On for the star of this disc, Canadian percus- 
Audivi vocem de colo rai 
sionist, Beverly Johnston. 

New wine in old bottles seems to be 
the idea behind two 1987 CDs made by 
Crystal Records in nearby Sedro Wooley, 
Washington. The performers are in one 
case the New Mexico Brass Quintet, and 
in the other the Lithuanian-born French 
horn soloist Meir Rimon, playing with the 
Israel Philharmonic Orchestra. Ar- 
rangements of repertoire by well-known 
nineteenth-century composers dominate 
this disc Premieres of the Old and New. 

The new has palpably become old in 
much of the music of John Cage, and this 
is certainly true of Gerard Fremy’s 1983 
recording on Etcetera of Cage’s 1946 - 
48 Sonatas & Interludes for Prepared 


begin this month’s survey: Taverner’s 
Missa Gloria Tibi Trinitas recorded in 
1984 by the choir with the name that 
says it all, The Sixteen, who do ample 
justice to one of this composer’s elabo- 
rate masterpieces; and As / Went to 
Walsingham, a selection of Elizabethan 
song and instrumental music performed 
by The Musicians of Swanne Alley, co- 
directed by the American luteist Paul 
O’Dette. One of these six musicians is 
soprano Emily Van Evera, who is new to 
me and sings with that purity of tone 
which is just short enough of grating to 
be piercingly beautiful. The contents, 
composed by Byrd and others, draws 
heavily on settings of the ballad time 
known as “Walsingham.” 


Listen to the 
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Short Takes 


Piano. Ten years earlier Cage had begun 
to work out the systematic altering of the 
tone of a piano by placing objects bet- 
ween the strings. The Sonatas & Inter- 
ludes are, in fact, now highly listenable 
music with a distinct Balinese flavour. 
For those who prefer to take their piano 


neat, however, there is the product of 
transferring onto CD Eva Knardahl’s 
recordings of the Grieg piano works on 
BIS. Volume II, engineered to play sixty- 
seven minutes, includes sets 5, 6 and 7 
of Grieg’s lyric pieces, including the 
famous Notturno op. 54 no. 4. 

Another nice collaboration on Chandos 
is New York resident pianist and writer 
Israela Margalit going briskly through 
Schumann’s Concerto op. 54 and the 
familiar g-minor piano concerto of Camille 
Saint-Saens. She has performed with 
many orchestras, this time appearing with 
the London Philharmonic under Bryden 
Thomson. 


Straightforward One on One Discussion 


Each Week On 


CLASSICS IN CONVERSATION 


Feb. 8th 
Weekday mornings 10 - 12 Feb. 15th 
Feb. 22nd 


and on 


Your Music Library Feb. 29th 


Frances James Adaskin 

Murray Adaskin 

Connie Rooke — editor 
Malahat Review 

Pierre Juneau — CBC President 


Tuesdays 1 - 3 p.m. Mon. at 8:30 p.m. & Wed. at 2:30 p.m. 
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OAKALLA Continued from page 8 


of the early 1970s. Her absence from reports in the media meant 
a substantial portion of the story was muzzled. 

However, UBC’s student paper, The Ubyssey, gave prominent 
attention to Culhane in a far-ranging analysis of the Oakalla story. 
The paper covered Culhane’s contention that prisons don’t even 


attempt to reform people, noting prisoners contribute their labour’ 


to a $6 billion prison industry in manufacturing and agriculture 
— little-known facts not mentioned in mainstream reports. 
People like Culhane consistently and articulately state their 


Sunshines Vegetarian Diner 


Delicious food served 
_up with eclectic music. 
Suitable for folks of all persuasions 


1219 Wharf St. 381-5331 


Ww 


views about the issues, yet the lack of media coverage and cor- 
responding public indifference to their criticisms discount them 
as ‘credible’ sources. 

Oakalla was built in 1914. Complaints about the conditions of 
the maximum security building in Burnaby and charges of sub- 
human conditions date back to the 1960s and before. But the 
last time the media covered Oakalla, interest was triggered by 
another crisis. And crises are news. 

“Prisons are not sexy things,” says Curt Griffiths, a criminology 
professor at Simon Fraser University. ‘‘The public gets involved 
on the same level as the media, when a crisis happens. Everyone 
steps from crisis to crisis. Between crises, the media is not in- 
terested,” Griffiths says. 

Robert Leach is an ex-Oakalla inmate, who says there is no 
way a prisoner can be reformed in Oakalla. 

“Living in Oakalla breeds a cannibal-like existence,” Leach 
says. ‘‘They are housed in an environment where people are 
stacked in like sardines; it’s a pressurized existence. 

“Experienced guards are encouraged to retire,”” Leach adds, 
“and there is no emergency-situation training for rookies. The 
only rehabilitation program here is walking around the gymnasium 
for an hour a day. 

_ “How can you expect people to reform under conditions like 
these?” 

Leach was just being released as the media pack was leaving 
the prison. He and his comments were ignored by the commer- 
cial press. 
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Gordon Monahan 
Speaker Swinging 
G.M. (Canada) 


by Brian Lunger 

With his active and engaging perfor- 
mances and the innovative ideas behind 
them, Gordon Monahan has worked his 
way to becoming one of Canada’s leading 
exponents of new/experimental music. 

Much of Monahan’s style draws from 
a strong interest in physics. He original- 
ly entered college as a physics student, 
but eventually found himself side-tracked 
into music and was further directed 
towards his present work from exposure 
to the music and philosophy of com- 
posers like Charles Ives, and particularly 
John Cage. 

This, Gordon’s second and most recent 
record, features two side-long composi- 
tions, ‘Speaker Swinging’ and “Long 
Aeolian Piano’. ‘Speaker Swinging” is a 
performance piece that has evolved 
through many performances since its 
debut in 1981. For this recording, three 
people each simultaneously swing a 
speaker about their heads by its electrical 
cord, in a 22 foot diameter circle, 
helicopter-style. The swinging action is 
uninterrupted for 25 minutes, during 
which time Monahan controls and mixes 
the live and pre-recorded sounds as they 
are being broadcast through the three 
revolving speakers. Inspired by the 
qualities of the dopler effect, “Speaker 


Swinging” is a fascinating study of sound 
in motion. 

Side two captures the sounds of 
Monahan’s “Long Aeolin Piano”, which 
since 1986 has resided on a farmer’s 
field in Jolicure, New Brunswick. This 
construction-consists of three 50 foot 
and six 100 foot wires stretched bet- 
ween wooden bridges and pegboards 
oriented to a crosswind and connected 
to the sounding board of an 1893 Everett 
upright piano which acts as a high fideli- 
ty amplifier. 

The aeolin (“wind-generated”, after 
Aeolus — Greek god of winds) sounds 
are amplified well enough by the piano 
that they can be heard up to 700 feet 
away. The stronger the wind, the higher 
the pitch generated, and as the wind 
slows, the pitch lowers. Sound is also 
generated in complete stillness, which re- 
mains unexplained. The wind speeds 
sampled for this recording vary from 10 
to 70 kilometres per hour and the fade 
out at the end of the side occurs naturally 
as a thick fog bank blows in and slowly 
dampens and deadens the wires. 
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Reading about these unusual ideas of 
Gordon Monahan, | liked this record a lot 
even before hearing it. How about you? 


Don Dixon 
Romeo at Julliard 
Enigma 


by Leslie Davis 

Having produced such bands as R.E.M. 
and the Smithereens, Don Dixon decid- 
ed to go solo. His debut Most of the Girls 
Like to Dance But Only Some of the Boys 
Like To was well-received; but it is Dix- 
on’s newest release that truly confirms 
his production, and to some degree, his 
songwriting talents. 

Romeo at Julliard is a basic collection 
of rock 'n rhythm — no disorienting 
musical tangents nor any lyrical complex- 
ities demanding unnecessary synaptic 
activity. It’s like lying on your old couch, 
watching a Star Trek episode that you’ve 
seen at least three times before — com- 
fortable, familiar, and totally enjoyable. 

As an accomplished and versatile musi- 
cian (playing guitars, keyboards, basses 
and vibes), Dixon is supported by only a 
few session people, and occasionally by 
producer pal Mitch Easter. Vocally, Dix- 
onis like, well. . . what 501 Blues would 
sound like if they were audible. Simply 
put, his voice is like Huey Lewis — but 
much more suited to blues. 

As with his first album, Dixon wrote the 
majority of the selections on Romeo, 
reflecting a few familiar styles (com- 
parisons are ugly but functional). His 


Continued on page 22 
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NEW AND QUALITY USED 
DOMESTIC AND IMPORTED 
SPECIAL ORDERS 

COMPETITIVE PRICES 

MAIL ORDER SERVICE 

FRIENDLY KNOWLEDGEABLE SERVICE 


621 Johnson St. Victoria, B.C, VBW 1M5 
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writing is reminiscent of Nick Lowe, and 
“February Ingenue’”’ echoes Elvis 
Costello. He incorporates good 1950's 
and 60’s riffs (‘Million Angels Sigh’, 
“Swallowing Pride”) down to African 
beats (“Helen”), which is why most of 
this album is not unlike a deja vu ex- 
perience. However, the sign of a good 
producer is the ability to add depth and 
variation to something we may consider 
too “familiar.” 

Dixon plays and displays catchy hooks 
and rhythms that become more prominent 
with each spin on the turntable, and this 
is Dixon’s greatest strength. His cover of 
the rhythm and blues “Cat Out of the 
‘Bag’ stands out, and he is at his melan- 
choly best with “Jean Harlow’s Return.” 
Unfortunately , Dixon gets too cute cover- 
ing Bernstein and Sonheim’s “Cool” from 
West Side Story. The song is fine, but it 
is definitely out of place. 

Dixon's lyrics do not try to solve worldly 
or extra-worldly problems or mysteries, 
which is perfectly fine and understan- 
dable. What is surprising, however, is the 
absence of humour and wit so prevalent 
on the record cover and liner notes. He 
comes up with a good line here and 
there: “I'd swap my records/ for any good 
advice,” yet it seems he is concerned 
more with the packaging than with the 
lyrical content of his songs. Even so, he 


In our fourth year! 


* Enchilidas, Burritos, Seafood 

* Nachos — 10 Choices 

* Combination Platters $4.50 - $5.95 
* Specials Every Day 

* Extra Hot — Picante on Request 
* Eight Brands of Mexican Beer 


Open 11:30 am through evening 


608 
Yates aa 
Street * 


381-STAR 
381-7827 


obviously does not want to get too heavy 
with anything, . . . and he rhymes. 
Romeo at Julliard might not be a huge 
commercial hit; but then, there have been 
huge commercial hits that are not as 
listenable as this album. It’s good, it’s 
clean, and it’s fun. But as Don Dixon 
warns: “Don’t believe anything you read 
about me ... Don’t believe anything 
anyone tells you about me . . . Just listen 
to this record . . . You can believe it.” 


Game Theory 
Lolita Nation 
Enigma 


by Nick Smith 

Game THeory are a folky, psychedelic 
pop band from Davis, California, compris- 
ed of -singer/songwriter/guitarist Scott 
Miller, and musicians who vary from 
album to album. Their third LP, Lolita Na- 
tion, is a very good double album, but 
would have been better as a single disc. 

A large .portion of the ideas woven 
through this album are experimental, on- 
ly some of which work. Some of the best 
songs, such as “Exactly What We Don’t 
Want to Hear” and “The World’s Easiest 
Job”, are well under two minutes long, 
but side three features a “music collage” 
made up of bits of older material, a 
vacuum cleaner and various pieces of 
sound and music ranging for one to eight 
seconds in length. The collage sounds 
are interesting at first, but very quickly 
wear thin. As a whole, side three is Lolita 
Nation’s weak point. 

However, the album is saved by some 
of Game Theory’s best material to date 
such as the intense pop songs “Chardon- 
nay”, “The Real Sheila” and the melan- 
choly “Nothing New”, the best cut on the 
LP. This song’s catchy riff begins side 
two. Somewhat of a surprise on this 
record is the material of other band 
members besides Miller. The highlight of 
this music is Donnette Thayer, his fiance, 
singing her own song “Look Away.” 

Game Theory are given a musical help- 
ing hand by the record’s producer Mitch 
Easter (ex-producer for R.E.M. and front- 
man for Let’s Active) and Michael Quer- 
cio of The Three O'Clock. Easter’s 
trademark jangling guitars and backward 
recording techniqdes are present 
throughout and work well on this record. 

Although this record rates a hair below 
what one has come to expect from Game 
Theory, it is still better than anything most 
bands could create. This album comes 
with a high recommendation, but if Game 
Theory have not found their way into your 
record collection yet, perhaps you should 
start with their fabulous earlier recordings 
Real Nighttime and Bigshot Chronicles. 


Aztec Camera 
Love 
WEA 


by Leslie Davis 


If you are an Aztec Camera fan, your 
patience has been rewarded. It’s been a 
few years since the outstanding High 
Land, Hard Rain aloum was released, but 
this respite has given singer-songwriter 
Roddy Frame (who is, basically, Aztec — 
Camera) time to develop his musical and 
lyrical talents. Although the single “Deep 
& Wide & Tall” has been chosen to in- 
troduce Aztec Camera’s newest LP Love, 
such a choice could easily have been 
made by just picking a title out of a hat. 
Ranging from the energetic dance of 
“Somewhere In My Heart” to the soulful 
contemplation of “How Men Are”, Love 
is a dynamic and artistically successful 
collection of notes and words. 

Frame’s characteristic guitar highlights 
guide, rather than dictate, the melodic 
directions of his songs. He has retained 
his “jazz-pop” style, but has enhanced 
it through a greater and more diversified 
rhythm. Cuts like “Everybody Is A 
Number One” and “One And One” 
demonstrate how Frame fully utilizes his 
supporting, yet integral, group of musi- 
cians and vocalists. 

In addition to accomplished song- 
writing, Love’s depth and variety must 
also be attributed to the various pro- 
ducers used. Including himself, Frame 
employed six different producers; yet 
there is enough continuity in the produc- 
tion styles to give the album as much uni- 
ty as its lyrics. 

Through his writing, Frame has given 
us an anthology of love. His inspired op- 
timism investigates love in relationships, 
frustration, equality, dedication and sup- 
port, courage and survival. His insight 
displays talented observation and/or 
reflects highly personal discoveries. In 
any case, Frame does it with style and 
expertise. He is a master of the 
metaphor: “Drink a drink to before/ And 
our memories spill/ Adding on as they 
pour/ From our Saturdays and secret 
sensations . . .”; and a pro at paradox: 
“| made it South to see/ That the love | 
had spurned/ Was just the hate in me 
.. .” Love's tasteful lyrics are a fine com- 
plement to the album’s music and tone. 

This is a record of depth and percep- 
tion; a record that befits any setting or 
mood. Albeit Love is a bit more commer- 
cial, but slight commerciality does not 
necessarily imply lack of ingenuity. Even 
So, if you are a fan of Aztec Camera, Love 
will not be a disappointment; and if you 
have never heard Aztec Camera before, 
indulge. 
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Alpha Blondy & the Wailers Jerusalem Stern’s 

Black Uhuru * Positive Virgin 

Alpha Blondy & The Solar System Apartheid is Nazism Stern’s 
Bhundu Boys Shabini Discafrique 
Super Biton de Segou Afro Jazz De Mali Bolibana 
Bunny Wailer Rule Dance Hall Solomonic 
Boyoyo Boys Back in Town Rounder 
Mighty Diamonds The Real Enemy Greensleeves 
Various Soweto Never Sleeps Shanachie 
Peter Tosh No Nuclear War f Capital/EMI 
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RADIO DRAMA ON CFUV 105.1 FM 
THURSDAYS 10 P.M. 
REPEATED MONDAY 1 P.M. 


If you’re an aspiring writer and have a script or 
story suitable for radio, Playhouse 30 is accep- 
ting submissions. 

Please drop it off at CFUV during regular 
business hours, c/o Playhouse 30. 


EA AKFAST IN THE SUB CAFE 
TILL 10 A.M. DAILY 


~ BREAKFAST 
SPECIALS 
ALL $1.50 
e Pancakes 
e French Toast 
e Bacon and Eggs 


© Cereal, Milk and Toast 
e Breakfast Kaiser (ham or bacon, egg and cheese) with coffee or tea 


FRESH PASTRIES AND MUFFINS — 65¢/75¢ 


... AND FOR LUNCH 
THE SUB HEALTH FOOD BAR 


Weekdays 10:30 a.m. to 2:00 p.m. 


Homemade soups, salads, sandwiches 
and pasta dishes 


